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THE TRAGEDY OF MACBETH 
William Shakespeare (1564-1616) 
Folger Shakespeare Library edition 
Grade Level: 11-12 
304 pages, including notes 
ISBN: 978-0-7434-7710-9 
Recommended hours: 10-11 (this includes reading the play aloud) 
  

BIOGRAPHY 

William Shakespeare was born in 1564 in Stratford-upon-Avon, England, and he died in 
1616, probably in his hometown. He was a playwright, producer, actor and poet; most 
of his professional life was conducted in London. He married Anne Hathaway in 1582 
and had three children—Susanna and the twins, Judith and Hamnet; the latter died in 
boyhood from unknown causes. Shakespeare is largely credited with writing thirty-
eight plays, 154 sonnets and two longer narrative poems. He is buried at Holy Trinity 
Church in Stratford-upon-Avon. His grave bears these words: Good Frend For Jesus Sake 
Forbeare / To Digg The Dust Encloased Heare / Bleste Be Ye Man Yt Spares Thes Stones / And 
Curst Be he Yt Moves My Bones.  
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INTRODUCTION 

Shakespeare’s Macbeth draws on tales of Scottish kings from Holinshed’s Chronicles of 
England, Scotland and Ireland. Sometimes called “The Scottish Play,” it was first 
performed at the Globe Theater in 1606. It is a play marked by violence from first to last, 
beginning with the bloody defeat of a rebellion and ending with the defeat of Macbeth 
in yet another bloody battle. The grip of savagery and murder seems to permeate even 
the natural world they inhabit so that all becomes a kind of hell, as the Porter remarks 
in Act II. This is a world replete with violent hallucinations, savage murders of innocent 
women and children, and witchcraft of the darkest sort.  

It is a difficult task to make readers sympathize with a usurping tyrant and his 
ambitious wife, but Shakespeare skillfully equips Macbeth and Lady Macbeth with 
subtle and astute intellects, and each possesses a sensitive conscience to match. 
Macbeth’s conscience is on display early in the first act when he reflects on the 
consequences of murdering the king and again in his later hallucinations; Lady Macbeth 
must summon dark spirits to fortify her against the natural and feminine impulses she 
knows will restrain her from the act. Later, her conscience will assert itself only in her 
fevered dreams. At the start, man and wife are so in tune with one another that they 
hardly need to speak their thoughts aloud. How long have they given free reign to their 
longing for power? Why do they so quickly give themselves over to regicide in response 
to the prophecy? Macbeth himself says, “If chance will have me king, why, chance 
may / crown me.” Why then spoil himself and wreck the kingdom in order to take the 
crown by immediate force, especially when he obviously knows how this will end? 
Perhaps because, as both admit, they can scarcely think of anything but “the future in 
the instant.” The witches have chosen their target wisely.    

Finally, it is worth noting that Shakespeare has set his play in a rough and primitive 
Scotland. The story begins with Macbeth’s valiant defense of Scotland and ends with 
her restoration by Malcolm, notably fresh from a respite in England. In between lies 
Duncan, the very king for whom Macbeth once fought but then murders and father of 
the heir apparent, Malcolm. Part of the engagement of the play hovers around the 
practice of the three kings: Duncan, wise in relying on Macbeth’s military prowess but 
utterly blind to his intrigue; Macbeth, a profile in tyranny with his mounting paranoia, 
cruelty and isolation; and Malcolm, who finds a champion for the realm in the 
aggrieved but honorable Macduff and who imports what seems to be a new and 
improved order, marked by the replacement of the native “thane” with the English 
“earl.” The three Scottish kings and their responses to events in the realm engage the 
students in questions regarding power and wise leadership and trust in a culture 
marked by intrigue and betrayal. 
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We recommend the hard copy version of the Folger Shakespeare Library edition, edited 
by Barbara A. Mowat and Paul Werstine, for its readability, affordability, excellent notes, 
brief plot summaries, and occasional illustrations. The teacher should instruct the 
students on how to use the text’s notes and illustrations, and the students should learn 
how to cite the text by act, scene, and line numbers. 

We strongly discourage the use of editions that attempt to translate the language into 
simplified, anachronistic English. It is important that the students encounter 
Shakespeare’s work in its beautiful, original language, and the Folger’s notes make 
entry into that language less steep.  

This guide includes the following: 

● A plan for reading the text 

● Discussion questions for each act of the play 

● Broader questions suitable for essay assignments and larger discussion 

We encourage the teachers to reflect on the broader questions at the close of this guide 
before beginning the daily discussions. These questions will direct the teacher to some 
of the larger issues at stake in the play.  

THE PLAN 

● We recommend that the teacher and students give the text a full reading aloud in 
class before discussion begins. This encourages the students to prevail in their 
reading by breaking down the barriers they experience in reading Shakespeare’s 
unfamiliar language. It also encourages the students to savor the poetic beauty of 
the text. To ensure a fruitful reading, students with strong reading skills should 
be given the more challenging parts. This reading will take approximately two 
hours.  

● Once a reading is complete, the teacher should use the questions below to lead 
the students into meaningful discussions of the play. Periodically, the students 
will need some kind of summary of events. They get lost and need help sorting 
out the narrative. The teacher should patiently lead them into the text to sort 
through what has happened and give them the confidence they need to 
increasingly take responsibility for interpreting the text. Each question is meant 
to lead the students deeper into the world Shakespeare has wrought by eliciting 
concrete details and suggesting more consequential topics for reflection. (Please 
see the Cana Academy Guide Teaching Fiction from the Inside Out for a more 
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detailed explanation of the principles that inform this approach.) The discussions 
will often spill over into areas addressed deeper into the discussions or even into 
a recapitulation of earlier material. This is a good and natural response from the 
students that should not be interrupted unless necessary. If the students have 
skipped important details, they can often return to address them later in the 
conversation. These questions are not meant to be comprehension questions. 
They should not be used for testing, nor should they be given in advance of the 
discussions. They are written for the teacher, not for the students.  

● Sometimes the questions are narrower in focus in order to help recreate the 
particulars of the world created by Shakespeare. Occasionally, the questions will 
break open broader paths of inquiry. It is a good idea to encourage students to 
keep track of repeated references and other important physical and psychological 
details so that, when they reach the culmination of events in the final scenes, they 
will have ready sources and citations for a rich and final discussion of the larger 
issues at stake. It is important, however, that the teacher not accidentally 
telegraph meaning or preempt the students’ free and open inquiry as the story 
unfolds. It would be a mistake, for instance, to direct the students to look for 
specific “themes” in advance of reading. Advising them to keep a watchful eye 
for repeated details such as references to blood, sleep/wakefulness, masks, and 
hallucinations is not the same as instructing them on what those references come 
to mean over the course of the play. These are also opportunities for training 
students on how to mark a text for later discussion. We encourage the teacher to 
examine the questions at the close of the document that are written for broader 
discussions and essay assignments. Natural opportunities for discussing these 
issues may arise earlier than the end of the ordinary discussions.   

● Macbeth is a play and should be seen on stage if possible. If a local theater is not 
presenting a reasonably good interpretation, there are some films available. 
There is no replacement for the spectacle of a stage play or a film. However, it is 
important that the students first wrestle with the text before seeing a 
performance. This is an exercise in reading and interpretation, and the students 
must have the necessary freedom to sort out the text’s meaning free of outside 
influences.  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● Finally, this is a mature play, involving witchcraft, the summoning of dark 
demonic powers, and extraordinary violence. It also includes an intensely 
disordered relationship between a man and a woman. Special care must be 
exercised in choosing this text for the correct age group and in choosing a 
performance that does not indulge these mature elements to an excessive degree. 
This is not an appropriate play for younger children; we recommend saving it for 
older students, preferably eleventh or twelfth graders. 

DISCUSSION QUESTIONS 

ACT  I 

Scene 1: 

1. What are the witches planning in this scene? What does the reader learn about the 
witches in this first scene? 

2. Begin tracing all of the variations on the reference to “fair is foul” beginning with 
this scene.  

3. Pay attention to the rhyming scheme. What do you notice about it? Continue to trace 
the rhyme scheme of the witches throughout. 
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Scene 2: 

1. What characters are we introduced to in this scene, either in person or by hearsay? 
Describe each of them. 

2. Summarize the Captain’s story. Who are Macbeth and Macdonwald? What exactly 
did Macbeth accomplish that warrants the praise and gratitude of Duncan? What 
role, if any, does Fortune play in all of this? Trace references to fortune/fate 
beginning with this scene. 

3. What do we learn about honor and dishonor in this scene? 

4. How does King Duncan reward Macbeth?  

5. Look at the rhythm and rhyming throughout this scene. Where does it occur? What 
is significant about it? 

Scene 3: 

1. The First Witch conveys a plan for a seaman. What is her plan? How is this seaman 
like Macbeth in the hands of the witches? What does this tell us about the witches’ 
powers and abilities? 

2. How does Banquo describe the witches? 

3. Examine the manner in which they greet Macbeth. What do you notice about their 
pronouncements? 

4. Banquo notes that Macbeth seems afraid to hear the witches’ greeting. Why do you 
think this is? How does Banquo’s response differ from Macbeth’s? 

5. How is the witches’ greeting for Banquo different from their greeting for Macbeth? 

6. What do Banquo and Macbeth think of the witches’ words? Do they find them 
believable? Are the witches prophesying? Or, are they doing something else? Give 
textual evidence.  

7. On learning that he is the Thane of Cawdor, Macbeth says that he is now dressed “in 
borrowed robes” (line 115). Trace the metaphor starting from this moment. 

8. What is Banquo’s theory about the witches and other “instruments of darkness”?  

9. What is “that suggestion”(line 147) that so frightens Macbeth? 

© 2018 Cana Academy®                    6



10. Trace the progression of Macbeth’s asides. What thoughts does he entertain? What 
conclusions does he come to? 

Scene 4: 

1. How does King Duncan greet Macbeth and Banquo? In what ways does his greeting 
differ for each? How do their responses differ? 

2. What metaphors does King Duncan employ in his speeches? Trace references to stars 
and harvests. 

3. How does Macbeth respond to King Duncan’s decision to name Malcolm as his heir? 
What conclusion do you think he reaches at this point? What imagery does he use to 
describe his thoughts? 

Scene 5: 

1. What do we learn about Macbeth’s relationship with Lady Macbeth from the letter 
he writes her? 

2. How does Lady Macbeth react to the witches’ prophecy? What does she think might 
get in the way of its fulfillment? What traits does she see in her husband, and which 
ones does she denote as positive or negative? 

3. How does Lady Macbeth prepare herself for the coming of the King? Compare and 
contrast her speeches with those of Macbeth’s. Do they share any common elements 
in speech patterns or symbols? 

4. The first face-to-face encounter between Macbeth and Lady Macbeth is marked by 
her manner and advice. What are they? What stands out in the way she treats him 
and in what she says, compared to how she addresses others? What conclusions can 
be drawn from this? What about his response to her? They never mention murder or 
a plot to murder Duncan, yet Lady Macbeth and Macbeth appear to be on the same 
wavelength. Why? Do you think they have entertained the thought of killing 
Duncan at some time in the past, or is this a new idea? Take care to offer textual 
evidence. 

Scene 6: 

1. What do King Duncan and Banquo observe about Inverness? 
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2. With what demeanor does King Duncan approach Lady Macbeth? How does she 
respond? Is she authentic here?  

Scene 7: 

1. Trace Macbeth’s train of thought through his first soliloquy, lines 1-28. Notice his 
spiritual sensitivity and acute awareness of the consequences of his action. Has his 
mindset changed or remained the same since his asides in Scenes 3 and 4? What 
motivation does he have to murder King Duncan? What reasons does he have not 
to? Note that he never names the deed—why do you think this is? Does Lady 
Macbeth interrupt his thought, or are her words a continuation of his thought?  

2. How does Lady Macbeth respond to Macbeth’s decision to “proceed no further in 
this business” (line 34)? Of what flaws does she accuse him? 

3. How does Lady Macbeth define manhood and honor? Is this consistent with what 
we have heard from the rest of the characters? How does Macbeth define manhood? 

4. How does Lady Macbeth convince her husband to do the deed? Which points of her 
argument seem most compelling to him? Describe the plan she lays out for the 
murder. Is this a good plan? Watch closely to see if they adhere to the original plan. 

ACT II 

Scene 1: 

1. What does Banquo notice about the night? Note his reference to stars as “candles.” 
Recall that Macbeth earlier called on the stars to hide their fires (Act I, Scene 4, line 
57). 

2. Why is Banquo unable to sleep? Note continuing references to sleep.  

3. How is Banquo’s response to the Weïrd Sisters different from Macbeth’s? Although 
Macbeth and Banquo are partners in war, what about this scene indicates a 
difference in attitude toward the Sisters and what they have said? 

4. Reflect upon the triple meaning of “fatal,” explained in the note to line 48. In what 
sense does each meaning apply here? 
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5. How does Macbeth respond to the appearance of the dagger? What is on his mind 
regarding it? What other hallucinations has Macbeth entertained? Keep track of 
these events.  

Scene 2: 

1. Compare and contrast Lady Macbeth’s attitude in this scene with that of Macbeth in 
the previous scene.  

2. What stops Lady Macbeth from carrying out the murder herself? 

3. How does Macbeth behave now that Macbeth has killed Duncan? How does Lady 
Macbeth respond? 

4. Macbeth notes that he “could not pronounce ‘Amen’” (line 42) in response to the 
guards’ sleeping prayer. Why do you think this is? Did the guards actually speak, or 
was this another trick of Macbeth’s fevered imagination? 

5. What is the importance of sleep to Macbeth? What does it mean that he thinks he 
has “murdered sleep” (line 55)? 

6. For what does Lady Macbeth admonish Macbeth? Watch how this develops later in 
the sleepwalking scene.  

7. Does Macbeth view his crime as forgivable or able to be forgotten? Why or why not? 

Scene 3: 

1. The porter says he is the porter of “hell gate.” How is this more true than he knows?  

2. Macbeth says, “Had I but died an hour before this chance / I had lived a blessed 
time; for from this instant / There’s nothing serious in mortality / All is but toys. 
Renown and grace is dead / The wine of life is drawn, and the mere lees / Is left this 
vault to brag of” (Act II, Scene 3, lines 107-112). Although this is an obvious ruse to 
deflect suspicion of others, these words are a presage of Act V, Scene 5, lines 22-31. 
How so? What is he saying? This reminds the reader of a spiritual sensitivity in 
Macbeth first seen in Act I, Scene 7, lines 1-28.    

3. What is the significance of the timing of Lady Macbeth’s faint?  

4. Malcolm and Donalbain size up the situation and act accordingly. What action do 
they take? Why that course of action?  
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5. Did Macbeth and Lady Macbeth adhere to the original plan?  

Scene 4: 

1. What do Ross and his father think about the natural events of the previous night? 
What specific details do they note? How could these events correspond to those that 
occurred in Inverness? 

2. What is the current theory regarding who murdered King Duncan? 

 

ACT III 

Scene 1: 

1. How does Banquo now view the witches’ prophecies?  

2. Closely examine Macbeth’s soliloquy, lines 52-77. What does Macbeth currently 
think of Banquo? Does Macbeth recall their joint encounter with the witches 
accurately? Why might Banquo be dangerous? What problem does Macbeth see in 
the words of the Weïrd Sisters? 
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3. How does Macbeth manipulate the murderers? Who is he beginning to sound like? 
How has his attitude towards murder changed? 

Scene 2: 

1. Compare and contrast Lady Macbeth’s mindset with Macbeth’s now that they are 
King and Queen of Scotland. What is different about her private demeanor and the 
one she presents to Macbeth? 

2. What do you think the “snake” represents in Macbeth’s metaphor (lines 15-17)? 

3. What thoughts plague Macbeth? How is this different from or similar to the reaction 
he predicted he would have before he murdered Duncan? 

4. What has changed in Macbeth’s relationship with Lady Macbeth?  

5. Notice Macbeth’s reference to sleep. Has he been sleeping? What is the significance 
of sleep? 

Scene 3: 

1. What recurring metaphors reappear in this scene? Who is this third murderer and 
why is he there? 
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Scene 4: 

1. What is Macbeth’s reaction when he is informed that Fleance has escaped ? Why is 
Fleance’s escape so significant to him? 

2. What excuse does Lady Macbeth give for Macbeth’s behavior? On what does she 
blame Macbeth’s outburst when she speaks to him privately? What does Macbeth 
believe is happening? 

3. What is significant about the timing of Banquo’s appearances? 

4. Macbeth notes that he would face anything on earth rather than the ghost of Banquo 
(lines 121-128). What, to Macbeth, is so uniquely terrifying about the ghost of 
Banquo? 

5. Macbeth says that “blood will have blood” (line 151). What does this mean, and how 
does it mirror Macbeth’s pre-murder concerns? 

6. What does he mean when he says, “I am in blood / Stepped in so far that, should I 
wade no more / Returning were as tedious as go o’er / Strange things I have in 
head, that will to hand / Which must be acted ere they may be scanned” (lines 
169-172). What do you think he means?  
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7. Lady Macbeth is relatively silent after the guests leave, especially compared to her 
earlier anger. Why do you think this is? 

8. Compare and contrast Macbeth’s thoughts about the murders before and after the 
visit from Banquo’s ghost. 

Scene 5: 

1. What do we learn about the witches from Hecate? List the reasons that she is angry 
at them. 

2. What does Hecate plan to do to Macbeth?  

3. Hecate tells the witches that “security / is mortals’ chiefest enemy” (lines 32-33). 
What does this mean in the context of the play so far? 

Scene 6: 

1. How does Lennox summarize the course of events thus far? What conclusions do 
you think he has drawn about them? 

2. What is the current state of the kingdom?  

3. Why has Macduff left? What plans are being made abroad? 
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ACT IV 

Scene 1: 

1. What do you notice about the rhyming of the witches’ incantations? How is it 
different from other rhyme schemes we’ve seen thus far? 

2. What powers does Macbeth ascribe to the witches when he greets them?  

3. What three prophecies or pieces of advice does Macbeth receive? How does he react 
to each of them? What possible contradictions do the prophecies imply? What do 
you think the connection is between each apparition and the words it speaks? 

4. Why do you think the witches tell Macbeth to “seek to know no more” (line 118)? 
What is the result of his insistence? 

5. To what does the phrase “barren scepter” refer (Act III, Scene 1, line 67) and why 
does it trouble Macbeth?  

6. How does Macbeth resolve to act upon learning that Macduff has fled to England? 
How does this compare to his previous behavior? Where is Lady Macbeth? 
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Scene 2: 

1. What flaw does Lady Macduff see in Macduff’s decision to flee?  

2. Describe the interaction between Lady Macduff and her son. What insights does her 
son have that she has missed? 

3. How does Lady Macduff respond to the messenger’s news? Compare and contrast 
Lady Macduff with Lady Macbeth. 

Scene 3: 

1. How do Malcolm and Macduff view each other at the beginning of their 
conversation? What reasons does Malcolm say he has to distrust Macduff? 

2. Describe the test Malcolm puts to Macduff. How does it work? Why does he do this? 
Compare Malcolm’s behavior to his father’s. 

3. Macduff responds to Malcolm’s admission of the truth by saying that “such 
welcome and unwelcome things at once/ ‘Tis hard to reconcile” (lines 157-158). 
What is unwelcome and welcome for Macduff in Malcolm’s plan? 

4. Malcolm, Macduff, and a Doctor discuss the King of England’s miraculous powers 
of healing and prophecy. Compare and contrast this saint-like King of England with 
the current King of Scotland, Macbeth. What is the significance of this language of 
medicine and healing in the political realm?  

5. How does Macduff react to the news of the slaughter of his family? What advice 
does Malcolm give him and why? 
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ACT V 

Scene 1: 

1. What do the Doctor and the Gentlewoman observe in Lady Macbeth’s 
sleepwalking? What events does she seem to be replaying? Trace the language she 
uses back to its original context and compare and contrast her reactions now. Why is 
this happening in her sleep? Revisit her first prayers to the spirits in Act I, Scene 5.  

2. What does the Doctor conclude about Lady Macbeth’s illness? Do you think he 
draws the correct conclusion about her based on the evidence?  

Scene 2: 

1. How do things stand between Macbeth and his enemies? How do his enemies feel 
about their prospects as they prepare to lay siege to Dunsinane? 
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2. Angus notes that Macbeth feels “his title/ Hang loose about him, like a giant’s robe/ 
Upon a dwarfish thief” (lines 23-25). How has this metaphor of title as clothing 
developed since the first time it occurred? 

Scene 3: 

1. How has Macbeth changed since we last saw him in Act IV, Scene 1? How does he 
describe his current state? 

2. How does Macbeth respond to the news of Lady Macbeth’s madness? 

Scene 4: 

1. How do the events of this scene fulfill part of the witches’ prophecy to Macbeth? 

2. What other disadvantages do Macbeth’s enemies ascribe to him? 

Scene 5: 

1. What does Macbeth mean when he says he has “almost forgot the taste of 
fears” (line 11)? What about himself does he notice has changed? 

2. When he hears of Lady Macbeth’s death, how exactly does Macbeth react? What 
does that reaction say about him at this juncture in the play?  

3. Reflect on Macbeth’s remarkable soliloquy at lines 22-31. What is his current view of 
the world and his role in the world? Notice the language of time. How has he come 
to this moment? Do you sympathize with him? 

4. How does Macbeth respond to the news that the prophecy is coming true? 

Scene 6: 

This serves as a short update on the action. 

Scene 7: 

1. Describe the encounter between Young Siward and Macbeth. What gives Macbeth 
confidence? Do you think his trust in this prophecy is reasonable? Recall Hecate’s 
plan. 
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Scene 8: 

1. Macbeth proclaims that he will not “play the Roman fool” (line 1), i.e. commit 
suicide. What is his reasoning for this? 

2. Macbeth tries before and during most of the fight to persuade Macduff not to fight 
with him. Why do you think this is? 

3. How do the other two prophecies combine to lead to Macbeth’s downfall? How 
does Macbeth react once Macduff reveals he is not in fact “of woman born” in the 
conventional sense (line 16)? 

4. What option to surrender does Macduff offer Macbeth? How does Macbeth answer 
him? 

5. How does the play end? What similarities do you see between the ending of this 
play and its beginning? Where is Fleance? 
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BROADER QUESTIONS SUITABLE FOR LARGER DISCUSSIONS AND ESSAY 
ASSIGNMENTS 

The following questions are aimed at a more comprehensive examination of the text. 
They would be appropriate for a larger discussion at the close of the play although 
some of the issues addressed may arise earlier in the discussions. They may be used as 
essay assignments as well.  

1. Examine Macbeth’s first soliloquy, Act I, Scene 7, lines 1-28. What is he considering? 
How is he weighing the consequences? What does this reflection reveal about his 
character? What has he decided to do at the close of those lines? Why does he say to 
Lady Macbeth, “We will proceed no further in this business” at line 34? What is his 
explanation for not wanting to move forward with their plan? Is this related to what 
he said in lines 1-28? Is Macbeth being sincere here, or does he have another motive? 
Has she interrupted his thought, or is her dialogue with him a continuation of his 
thought? Explain. 

2. In the first scene, the witches chant that “fair is foul, and foul is fair” (line 12). Where 
do we see this kind of upside down or inverse reality in future scenes and how does 
it develop throughout the action of the play? 

3. After hearing the witches’ “prophecies” and deliberating on his own thoughts, 
Macbeth concludes, “If chance will have me king, why, chance may / crown me / 
without my stir.” What is he saying here? In what immediate context does he reach 
this conclusion? Considering these words, why does Macbeth kill Duncan?   

4. Before embarking on their murderous plot, Macbeth and Lady Macbeth say that 
they do not want their thoughts and deeds to be seen; rather, they must be covered 
by darkness. Sometimes they say they do not want to see their own deeds. What 
does this mean about their thoughts and deeds? Trace the continual references to 
darkness, stars hiding their fires and language referencing masks and disguises. 
How does this compare and contrast to their later dispositions in the play? 

5. What is the role of natural phenomena in Macbeth? What is the role of unnatural 
things? Start by tracing the use of the words natural and unnatural in the text. 

6. What role do the witches and Hecate play in the action? Are their prophecies 
controlling Macbeth and Lady Macbeth? Are they causing the action of the play? If 
so, in what way? If not, explain. What is their motivation in dealing with Macbeth 
and Banquo? 

7. Macbeth’s soliloquy upon hearing of his wife’s death (in Act V, Scene 5) is a 
statement on his own life and how he views the world. What events have led to this 
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vision? Trace all of the language regarding time. What is he saying? In what other 
location does Macbeth say something similar? What was the context?  

8. Lady Macbeth clearly goes mad over the course of the play. Trace her descent. Why 
does she go mad? What of Macbeth? By the end of the play, is his state of mind 
marked by madness of the kind to which Lady Macbeth succumbs? If so, trace his 
decline. If not, how can you best describe his state of mind?  

9. There are frequent references to sleep and wakefulness throughout the play. Trace 
those references and deliberate on their meaning internal to the text. 

10. We witness three Scottish kings over the course of the play; at least two, maybe 
three, exemplars of military courage; and two major sets of titles—the one Scottish, 
the other English. Internal to the play, what is the state of political order in Scotland? 
What are its best and worst forces of influence?  

11. How have Macbeth and Lady Macbeth changed over the course of the play? Do they 
love each other? What binds them together? How does their relationship change? Be 
specific and give textual evidence.  

12. Trace the hallucinations Macbeth has. Find them and describe each. What is going 
on with Macbeth in these incidents? Why is he hallucinating? Does Lady Macbeth 
hallucinate as well? 

13. What kind of king was Duncan? Offer evidence. What kind of king will Malcolm 
make? Will he be like his father? Be sure to examine his encounter with Macduff in 
Act IV, Scene 3, as you deliberate on these questions. 

14. The play begins with the close of a violent civil war. It ends with the same. Is there 
any reason to believe that this cycle of violence will come to an end? If you were 
directing this play, how would you stage the final scene?  

15. This play is categorized as a tragedy. Who is the tragic figure? Duncan? Macbeth? Is 
it Macbeth and his queen? Is it Scotland? 
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