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INTRODUCTION 

Crime and Punishment has captured the imagination of readers since the year of its serial 
publication in 1866. Besides meeting a full range of characters, the reader encounters the 
philosophical ideas in the air of nineteenth-century Europe. Considered by some to be 
the first truly psychological novel, the story develops over the course of an 
indeterminate period of time as the reader experiences the action largely from the point 
of view of the main protagonist. This style provides Dostoyevsky with the opportunity 
to plumb the two wells of human motivation, reason and the heart, and witnesses to the 
struggle of one man’s conversion and resurrection to new life. 

This guide includes the following: 

● A short biography of Fyodor Dostoyevsky 

● A brief statement on the historical setting  

● A sample crib sheet to help the students keep track of the main characters 

● Some important issues for the teacher’s reflection  

● Discussion questions, divided by part and individual chapter 

● Broader questions suitable for larger discussions and essay assignments 
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A SHORT BIOGRAPHY 

Born in Moscow in 1821, the second of eight children, Fyodor Dostoyevsky was raised 
in a lower middle class family. His mother died from tuberculosis when he was fifteen; 
his father, a doctor serving at the Mariinsky Hospital for the Poor, died three years later. 
Enrolled by his father to study army engineering in St. Petersburg, Fyodor was absent 
from home when his parents died. Although it was rumored and believed by his sons 
that their father was murdered by his serfs, the serfs were acquitted on all charges.  

Fyodor disliked his studies at the Army Engineering College and spent a great deal of 
his time reading and writing. He worked as an engineer even while pursuing his 
literary interests, publishing his first novel in 1845, Poor Folk. It earned him critical 
acclaim.  

Resigning from the army, he began his career as a writer, publishing ten novels and five 
short stories over the next five years, none of which received favorable reviews. 
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In 1866, Crime and Punishment was serially published under pressure to meet his debts. 
While in Europe throughout 1865, Dostoyevsky was able to meet tight deadlines for this 
and other stories with the help of nineteen-year-old Anna Grigoryevna Snitkina, a 
talented stenographer he met during his travels. He and Anna were married in 1867. 
Together they traveled Europe and had four children: two boys, one of whom died in an 
epileptic seizure, and two girls, one of whom died three months after birth.  

In his later years, he sought relief from various spas and continued to lecture during his 
rapid decline. He died on January 26, 1881, from a pulmonary hemorrhage. His funeral 
was attended, according to some reports, by as many as 100,000 mourners. 

THE HISTORICAL SETTING  

It is helpful, although not strictly necessary for a first reading of the novel, to provide a 
bit of historical background. What follows is some historical context for that purpose: 

Although the Napoleonic Wars (1803-1815) failed to bring Russia into Napoleon’s 
empire, Western European culture and habits were introduced into Russia. Napoleon 
himself was the subject of great adulation because of his daring and extraordinary 
success. The political theories brewing in Western Europe spilled over into Russia, and 
increasingly universities were the scene of intellectual ferment and socialist rebellion as 
revolutionary activity gained momentum across Europe, particularly in 1848.  

Russia was a geographically enormous country, inhabited by ethnically diverse peoples. 
These peoples, separated by cultural inheritance as well as social class, preserved an 
uneasy unity under the autocratic tsarist regimes and the Russian Orthodox Church. 
However, rebellions against the status quo became more frequent and were met with 
strict, often cruel, measures adopted to blunt even merely suspected attempts at a coup.  

It was in fact just such a revolt, the Decembrist Revolt of 1825, that led to the harsh 
treatment twenty-four years later of Dostoyevsky and others who allegedly participated 
in revolutionary activities. In that revolt, Russian army officers had protested the 
assumption of power by Tsar Nicholas I (1825-1855) who, quelling the revolt, remained 
wary of further coup attempts. St. Petersburg was the site of the attempted coup, the 
city that provides the setting for Crime and Punishment. 

St. Petersburg in 1849, the year of Dostoyevsky’s sentencing to Siberia and subsequent 
ten-year exile, was an “aristocratic, orderly, [and] imperial” capital. In the ten 
intervening years prior to his return, St. Petersburg became an industrial center to 
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which many of the twenty-three million serfs freed by Alexander II’s 1861 Emancipation 
Manifesto migrated. The Manifesto, an economic and political move, released the serfs 
from centuries of feudalism, complicating an already tenuous social structure. 
Additionally, Alexander’s reforms undermined the long-standing, unquestioned 
authority of the emperor and the church.   

As was the case in cities around the world, the industrial revolution created 
neighborhoods in St. Petersburg with densely crowded living conditions of the 
desperately poor. Dostoyevsky himself frequently lived and walked in such 
neighborhoods, taking in the sights and smells of an area populated by “farmers, 
peasants and merchants...poor locals, petty thieves and prostitutes...derelicts, drunks, 
and the destitute.”  The reader’s introduction to one of these neighborhoods, 1

Haymarket Square, occurs in the opening pages of Crime and Punishment: “Close to the 
Haymarket, thick with whorehouses, it swarmed with a population of tradesmen and 
jacks-of-all trades who combined to make those central streets of Petersburg flash with a 
panorama in which almost nothing or nobody could cause surprise” (Dostoyevsky 2).  

Russia’s expansive stretches of rural areas, whose peasant population comprised four-
fifths of the total population, provided essential agricultural products for export. 
Peasants lived largely untouched by Westernization. Gathered in collectives that 
discouraged individuality and consisted of large households in small villages, they 
farmed the two million hectares of arable land needed annually to feed the ever-
increasing Russian population. Many of these households were prosperous, 
confounding the image of the poor peasant. The commune was a legal institution for 
the purposes of taxation and land distribution. Headed by a figure possessing absolute 
authority, the collectives did not develop respect for the rule of law. While individual 
freedom meant little, collective land rights and distribution were of primary concern to 
the peasant. Thus, peasant life left them unprepared for the new spirit of social, political 
and economic order urged by the intelligentsia. In fact, because of their relative 
prosperity, the peasant population opposed reform movements and expressed little 
patriotic sentiment. Muzhik, the Russian word for peasant, was sometimes used in a 
derogatory sense, indicating someone uneducated and uncultured. The peasant was not 
the socialist proletariat; he owned land and believed that government was coercive by 
definition and, therefore, unreformable.  

 From http://www.saint-petersburg.com/walking-tours/dostoevsky-walking-tour 1
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A SAMPLE CRIB SHEET  OF THE MAIN CHARACTERS 

The names that populate the novel can be difficult for the students to track. Nicknames 
only complicate the matter. Below is a list of the main characters, including nicknames 
and, where applicable, the associated Russian translation. We encourage teachers to 
provide the students with a list of names that does not reveal any plot elements, and we 
recommend practicing the pronunciations with the students. As the students become 
familiar with these names, they will find it easier to keep track of the characters 
  
Rodion Romanovich Raskolnikov / Rodia / Rodenka, primary protagonist; 23-year-old former 
law student attending the University of Petersburg; name is Russian derivative for 
break or the change that occurs when something crashes  

Dmitry Prokofich Razumikhin / Razumikhin / Mitia / Mitry / Mitka, Raskolnikov’s friend 
and fellow student; name is a derivative of the Russian word for reason or intelligence  

Zosimov, doctor and friend of Razumikhin  

Nastasia Petrovna, cook and maid at Raskolnikov’s residence  

Praskovia Pavlovna / Pashenka, Raskolnikov’s landlady; widowed 

Avdotia Romanovna / Dunia / Dunechka, Raskolnikov’s sister  

Pulcheria Alexandrovna, Raskolnikov’s mother  

Peter Petrovich Luzhin, Dunia’s fiance; name means puddle in Russian  

Sofia Semionovna / Sonia / Sonechka, daughter of Marmeladov from his first marriage; 
name means wisdom   

Semion Zakharych Marmeladov, government official; name means candy  

Katherine Ivanovna Marmeladov, Marmeladov’s second wife; both widowed prior to their 
marriage; Katherine has three children from her prior marriage; Marmeladov has one, 
Sonia  

Polia / Polenka; Kolia; Lida /Lenia, Katherine’s children from a previous marriage  

Martha Petrovna, Dunia’s wealthy former employer  

Arkady Ivanovich Svidrigailov / Svidrigailov, her husband   

Aliona Ivanovna and Lizaveta Ivanovna, pawnbroker and her step-sister  
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Andrey Semionovich Lebeziatnikov, Luzhin’s roommate and former ward; clerk   

Amalia Fyodorovna Lippeweschsel / Madame Lippeweschsel / Amalia Ludwignovna / Amalia 
Ivanovna, German landlady whose parentage is questioned  

Nikodim Fomich, superintendent of police  

Ilia Petrovich / “Gunpowder,”assistant superintendent of police  

Alexander Grigorovich Zamiotov, chief officer; name means “he will notice” 

Porfiry Petrovich, court investigator; cousin of Razumikhin  

Nikolay / Mikolka / Kolia and Mitka / Mitry, painters in Aliona’s building  

  

SOME IMPORTANT ISSUES FOR THE TEACHER’S REFLECTION 

Depending on their age and skill, most upper-level students can read twenty to twenty-
five pages in 30 minutes. The questions included here are for discussion, and students 
should not be quizzed or tested on them. Students should not read the questions prior 
to or during their reading. 

We encourage the use of historical pictures after the students have read Dostoyevsky’s 
descriptions. These will help the students imagine the streets where Raskolnikov 
spends so much of his time. Here is one online site with some of these locations:  

http://www.wikiwand.com/en/Timeline_of_Saint_Petersburg 

The questions are divided by part and chapter. We suggest that the students read each 
whole part before discussion of that part.   

Included in the discussion questions are ones that touch upon some larger issues that 
shape Dostoyevsky’s narrative. While a full treatment of these issues would provide the 
material for several books, we include only those matters that are important to a first 
time reader at the high-school level. Teachers should not overtly lecture the following 
treatment of these issues to the students; rather, the discussion questions should help 
the students discover these issues for themselves as they read the text. The following is 
provided as guidance for the teacher:  

Central to the narrative is the meaning of freedom. As we see from the brief historical 
account above, the notion that all men are free by nature was only newly introduced 
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into the Russian consciousness. Wed to the Western European ideology of historical 
evolution, freedom was quickly seized upon by many in the intelligentsia as the means 
through which a new man would emerge. As a newly created product of the 
environment, this new creation would be responsible to rational self-interest above all 
else. This was a new kind of morality, free from the conventional constraints of religion 
and morality, custom and tradition. It is this rational ideology that plays against 
Raskolnikov’s natural instinct for mercy and kindness. The narrator’s frequent use of 
the word “disgust” to describe Raskolnikov’s reactions to both his own crime and the 
horrors of poverty surrounding him attest to a natural instinct for love that he attempts 
to silence when he commits his “rational” act of utility. While reason and utility provide 
moral justification for his crime, he is disgusted by its ugliness. If the good is also 
beautiful, the revulsion Raskolnikov feels for his crime attests to its moral depravity. 
Teachers should help students locate passages in which we can see these contradictions 
in Raskolnikov’s character that seemingly confound him as much as they do the reader. 
Actions he almost mechanically chooses do not match the thoughts festering in his 
mind, and the reader’s understanding of his character grows along with his own 
growth in self-understanding. Discussions of Raskolnikov’s character should focus on 
the developing picture assessed not only from his interior ramblings, but also from his 
conversations with Svidrigailov, Porfiry and Sonia, and his actions toward his and 
Sonia’s family. Thus, teachers should encourage the students to refrain from concluding 
too much too soon in their judgments of his character.  

Secondly, the narrator is neither wholly omniscient nor does this voice reflect only the 
viewpoint of Raskolnikov. Students will begin to feel some confusion about time as 
descriptions of the world outside of Raskolnikov’s imagination are increasingly filtered 
through his restless and confused consciousness. Teachers should encourage the 
students to try to keep track of the passage of time, which becomes increasingly difficult 
when much of the narrative dwells on Raskolnikov’s interior life. They may be 
surprised, for example, to find that the walk to the pawnbroker’s apartment is but 
seven hundred and thirty steps when the ramblings of Raskolnikov’s thoughts suggest 
that it is a much further walk.   

In addition to the confusion of time, the reader’s immersion in Raskolnikov’s 
consciousness poses questions regarding reality itself. For example, his suspicious 
attitude toward Porfiry draws him to conclusions about and perceptions of the latter’s 
behavior that are not always confirmed by the narrator’s occasional and somewhat 
more objective assessments. When Svidrigailov suddenly appears at the end of Part 
Three, the reader may conclude he is simply a product of Raskolnikov’s feverish 
imagination. Perhaps the best example comes towards the end of the novel during 
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Svidrigailov’s dream sequence. During this unsettling narrative, the reader struggles to 
discern what is real and what is dream as the two become increasingly one in the mind 
of the degenerate hedonist. “Suddenly” is frequently employed to signal these 
disconcerting and, at times, disturbing shifts between what is real and what is 
imagined. Students should be encouraged to note these pulls in a new direction in 
Raskolnikov’s thought and his abrupt awareness of his surroundings.   

Finally, while Crime and Punishment is not a crime story in the typical sense, the 
narrator’s closeness to the heart and soul of Raskolnikov leads the reader to question 
this complicated protagonist’s motives. Teachers should help students note his 
vacillations, shifting justifications, and internal reactions prior to and following the 
crime.   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DISCUSSION QUESTIONS FOR PART ONE (84 pages) 

Many of the most important characters are introduced in Part One, and the crime is 
committed. We see the conditions in which Raskolnikov lives and discover just how 
complicated his thinking has become and how confused he is in heart and mind.  

A brief discussion of Raskolnikov’s neighborhood using maps and pictures will help 
students enter into his world. They should note his shabby, cramped, airless living 
conditions and feel the oppressive heat and smell the odors such heat would spawn in a 
dirty, industrial city.   

Teachers should briefly explain that “Schiller” or “Schilleresque,” a term first 
introduced in Chapter 4, refers to the German poet and philosopher Friedrich Schiller. 
Popular in eighteenth- and nineteenth-century European intellectual circles, Schiller 
sought to unite reason and emotion under an aesthetic that claimed that the good is 
beautiful. In later works he argued that the most beautiful expression of human 
freedom was self-sacrifice as an expression of love.   
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Teachers should encourage the students to resist assessing Raskolnikov’s state of mind 
according to modern psychological diagnoses (for example, that he is clinically 
depressed). Although Dostoyevsky is writing a psychological story, his understanding 
of psychology is not that of the modern psychotherapist. He is treating psyche as soul, 
mind, and Raskolnikov’s external behavior is a result of his internal state, the choices he 
has made with regard to what he believes. Rather than stating this understanding 
outright, teachers should skillfully lead the students through a close reading of the text.  

Some discussion of motive may begin in Part One. In particular, the students should 
pay attention to what is said by the student in the conversation Raskolnikov overheard 
some time before the action takes place. What has he been pondering as he 
contemplates murder? Why does he choose Aliona? Even with all his preparation, he 
makes several mistakes, and he gets sidetracked helping two other people even while 
making his plans. What do such actions reveal about his motives and his character?  
  

Chapter 1  

1. The narrator states that Raskolnikov is not cowardly. What then is his reason for 
avoiding the landlady? 

2. What do we find him contemplating when we are first introduced to him? 
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3. Using all your senses, describe the outdoor atmosphere, Haymarket Square and 
Aliona’s house. 

4. Describe Raskolnikov’s physical appearance. 

5. How far is it to Aliona’s apartment? Does that seem surprising?  

6. Describe Aliona’s appearance and attitude toward Raskolnikov. Using all your 
senses, describe her apartment. What color is predominant? 

7. What are the first words we hear Raskolnikov speak? To whom does he say them? 

8. What happens to Raskolnikov as he leaves Aliona’s apartment? What word does he 
use to describe the crime he is planning? 

  
Chapter 2  

1. Raskolnikov enters a bar after leaving Aliona’s apartment. Why is this odd? 

2. Reading carefully the conversation between Marmeladov and Raskolnikov, describe 
and assess Marmeladov’s appearance and character. How does he see the world? 
What does he say about suffering and God’s forgiveness? What is his relationship 
with Katerina? What happened to her? What is his relationship with Sonia? What is 
her occupation? Why has she chosen to prostitute herself? What can we make of 
Marmeladov’s self-abasement? 

3. In thought and deed, how does Raskolnikov respond to Marmeladov? 

4. Describe Marmeladov’s apartment and his family. 

5. Raskolnikov muses, “They wept, and then they got used to it. That scoundrel, man—

he gets used to anything” (25). What does he mean by scoundrel? He then reflects, 
“What if man really isn’t a scoundrel, man in general, that is, the race, I mean the 
whole human race? Then the rest is—prejudice? Empty fear? And there are no 
barriers, and everything is as it should be” (25). What are the two options here 
contemplated? Is Marmeladov a scoundrel? Is Raskolnikov?  
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Chapter 3 

1. Using all your senses, describe Raskolnikov’s room. How is it furnished? How big is 
it? What color is prominent? 

2. Raskolnikov receives a letter from his mother. What do we learn of his family from 
the letter? What might we surmise about the character of his mother and his sister 
from this letter? 

3. What details about their current circumstances does Raskolnikov learn from the 
letter? How long has it been since Raskolnikov saw his mother and sister? 

4. We meet Svidrigailov and Luzhin in this letter. What do we learn about each of 
them? 

Chapter 4  

1. How does Raskolnikov react to the letter? Why does he react this way? What does 
he mean when he muses, “It’s a hard climb to Golgotha” (39)? About whom is he 
thinking? 

2. Raskolnikov calls Luzhin “Schilleresque” and further describes what he thinks of 
such people (41). What kind of person is “Schilleresque”? Is it a compliment? 
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3. Raskolnikov seems to work himself into a state of heightened anxiety about a 
decision (43-44). About what is he “fretting”? 

4. Where is he during his musings? What does he suddenly notice? What is his 
response to the situation he encounters? What do his actions tell us about him? Why 
would he make this young girl’s predicament his business? 

5. Whom does Raskolnikov turn to visit? How does he know him? Describe their 
relationship. How long has it been since he has seen this one friend of his from the 
university? 

Chapter 5  

1. What reason does Raskolnikov give for his visit to Razumikhin? What does he mean 
by, “Everything will begin anew” (51)? 

2. How much money has he given away? 

3. He decides to postpone his visit to Razumikhin? Why? 

4. Where does he fall asleep? About what does he dream? Describe the scene in detail. 
Is it a memory or a dream? Or both? 

5. What phrase figures predominantly in this dream? How does it relate to what 
Raskolnikov has been premeditating and to what he has done for the Marmeladovs 
and the young girl he tried to rescue? 

6. When he awakens, he seems to make a decision. What does he decide and how does 
the decision affect him? 

7. What happens as he walks through Haymarket Square that ever afterwards “seemed 
to him a kind of predestined turning point of his fate” (58-59)?  

8. Note the use of the word “suddenly” throughout this chapter. What does it indicate?  
  

Chapter 6  

1. This chapter opens with Raskolnikov recollecting a previous experience and 
conversation. What was the experience, and what does he find strange about it all? 

2. Back in the present, Raskolnikov returns to his room and daydreams. About what 
does he dream? 
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3. He awakens suddenly and begins to make preparations. The narrator states, “We 
may note one peculiarity in passing with regard to all the resolute decisions he had 
already made in this matter: the more resolutely they were made, the more 
grotesque and the more absurd they instantly became in his eyes. In spite of all his 
agonizing inner struggle, he could not in all this time believe for one moment in the 
carrying out of his plans. If he had actually managed at some point to examine 
everything and decide every last little detail conclusively, if doubt no longer 
remained—at just this point apparently he would have rejected it as absurd, 
monstrous, impossible, and refused to go through with it. There remained, however, 
a whole abyss of doubts and unresolved details” (67). What are we to make of this 
observation? 

4. What has he experienced on this present day? Why, for instance, is he superstitious 
regarding the murder? 

5. What is the one question that concerns him, and how does he answer it? Does he 
think he will suffer from the same disease as other criminals? Why not? 

Chapter 7  

1. Using all the senses, describe the murder. Compare the murder of Aliona with that 
of Lizaveta. Does one seem more horrific than the other? Using the text as our 
source, what can we conclude regarding Raskolnikov’s mental state as he commits 
the crime and flees the building? 

2. How well does Raskolnikov execute his crime? What mistakes does he make? 
Recalling what he had thought about himself with regard to the “disease” of failure 
of judgment, what might we conclude about him? 

3. How does he respond to his crime? This chapter and Part One end with the 
following: “Fragments and shreds of thoughts swarmed in his head; but he could 
not get hold of a single one, he could not linger over a single one, in spite of all his 
trying…” (84). What are we to make of his mental state at this point? Has anything 
changed from his musings in Chapter 1? How much time has transpired since the 
beginning of the story? How can we tell? Have we been provided with any external 
indications of the passing of time? Does the passing of time slow down or speed up 
at any juncture? 
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DISCUSSION QUESTIONS FOR PART TWO (102 pages) 

Though longer than Part One, we suggest that students read all of Part Two before 
discussion. In Part One, we saw Raskolnikov as a solitary figure; his only interactions 
are with strangers. We learn that it has been three years since he last saw his mother and 
sister and four months since he made contact with his only friend, Razumikhin. In Part 
Two, we are introduced to several characters, and we feel more acutely the isolation that 
we sensed in Part One precisely because of the presence of these others. Students 
should be particularly attentive to when we are seeing these others through the eyes of 
Raskolnikov and when we see them through the description of a more objective 
narrator.  

Students may need to be reminded of Raskolnikov’s justification for his murderous 
actions. The teacher may want to return briefly to the conversation Raskolnikov 
overheard in the tavern that seemed to confirm his own thinking. Furthermore, they 
should note what he does—and doesn’t do—with the stolen goods. Once students begin 
to understand Raskolnikov’s complicated justifications, they will be in a better position 
to understand both his feelings of isolation and his increasingly bitter and sarcastic self-
condemnation. If he was morally justified in his acts, why does he now experience such 
intense self-loathing and lack of will?  
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Teachers may need to help students see the humor in several scenes as various 
characters respond both to the crime and the current political climate (for example, see 
Chapter 5). Keeping track of conversations may initially prove difficult; thus, teachers 
should encourage students to keep track of who is speaking by placing an initial in the 
margin. Reading one or two of the conversations aloud, using the narrator’s comments 
as directives for the scene, can help the students see some of this humor. Reading the 
dialogue in this fashion will also highlight the moments Raskolnikov comes out of his 
apparent delirium, interjecting a comment or question. Chapter 5 is a particularly good 
chapter for this kind of exercise.  

Students may note any change that occurs in Raskolnikov’s demeanor and when that 
change occurs. For example, he is covered with blood again as he tends to Marmeladov, 
and this time the experience is followed by a desire to make contact with someone he 
thinks can help him out of his fractured state of mind. He visits Sonia and afterwards 
experiences the love of Polia who promises to pray for him.  
  
Chapter 1  

1. Picking up where Part One ended, we find Raskolnikov lying on his bed. What is his 
state of mind? After realizing he has not attended to his clothing or the items he 
stole, he feels”tormented” by “the conviction that everything, even his memory, 
even common sense, was departing.” He remarks, “What, is it beginning already, is 
it my penalty approaching?” (87). What does he mean by penalty? Penalty for what? 

2. What is his reaction to his blood soaked sock? 

3. Using all your senses, describe the police station, noting smells and sights, the feel of 
the atmosphere. 

4. Why has he been called to the station? What effect does this have upon him when he 
realizes why he has been called to appear? 

5. He begins to feel pleasure in the anger he feels. Why? 

6. What do we learn of Raskolnikov’s relationship to his landlady? Do the officers 
care? What do they say about their business? Where have we heard this before? 

7. His feelings shift, and “he suddenly felt within himself a gloomy sensation of 
tormented, infinite solitude and estrangement” (98). Why? What has happened to 
him? 
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8. He feels the urge to confess but overhears a conversation about the murder. What 
happens next? 

9. He leaves the station believing that they suspect him. Do they? Is there any evidence 
that they suspect him? 

Chapter 2  

1. Does Raskolnikov know how much he stole from Aliona? What does that tell us 
about his motives? 

2. The narrator notes, “Looking distractedly and angrily about him, he walked on. His 
thoughts circled around something he really knew was the main point, and at that 
very moment he knew he was confronting the main point, and he was confronting 
the main point for the first time in two months” (105). What is this main point? 

3. He immediately and suddenly feels disgust for everyone and everything. Why? 

4. He arrives at Razumikhin’s house. Had he planned to visit him? Why is he here? 
What transpires between them? 

5. Upon leaving his former colleague’s house, what three things happen to him? The 
last he attributes to some kind of foreordained chance. When else have we seen him 
feel this way? 

6. Returning to his room after wandering for six hours, he falls asleep. What does he 
dream? Be specific about details. 

  

Chapter 3 

1. How long does Raskolnikov’s delirium last? Who has attended him? When he 
awakens, why does he wonder if he is still dreaming? What does this tell us about 
his state of mind? Even as he realizes he has regained full consciousness, he pretends 
that he has not. Why? 

2. What can we gather about Razumikhin from this chapter? 
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Chapter 4  

1. As Zosimov and Razumikhin discuss the case, we see more of the latter’s character. 
What can we say about him? 

2.  What does Razumikhin know about the case? Who is currently a suspect? Why is the 
painter the primary suspect? Why does he keep using the word “facts”? What is 
interesting about Razumikhin’s account of the murder (137)? 

  

Chapter 5 

1. Peter Luzhin makes his appearance in this chapter. What can you gather about his 
character? Point to specific details provided by the narrator. Do we see him through 
the prejudicial eyes of Raskolnikov or the narrator or both? 

2. What do we see revealed about both from the discussion between Razumikhin and 
Luzhin? 

3. Part One depicted three days, and we hear from Razumikhin that Raskolnikov has 
been delirious for five days (139). Is that surprising? Does it seem that more or less 
time has passed? Why? 

4. The case is further discussed. What do Razumikhin and Zosimov notice about 
Raskolnikov’s reactions?  
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Chapter 6 

1. Describe Raskolnikov’s demeanor. Does he appear to be delirious or crazy? How 
might we account for his sudden calm? What is his “fixed idea”? 

2. Heading to and through Haymarket Square, he encounters several people. How 
would you characterize these interactions? 

3. He returns to the thought that man is a scoundrel (153). Why does that occur to him 
at the moment that it does? Did anything in the previous interaction with the 
prostitute bring such thoughts to mind? What does he mean by a “square yard of 
space”? 

4. He meets Zamiotov in a tavern. What do they discuss? Why does Raskolnikov 
behave as he does? 

5. Raskolnikov bumps into Razumikhin as he leaves the tavern. Describe their 
exchange. How does Razumikhin respond to the rudeness of Raskolnikov? 

6. What saves Raskolnikov from another fainting spell after he leaves the tavern? He 
“watched it all with a strange sensation of apathy and indifference. To him it was 
disgusting. ‘No, it’s foul…the water…not worth it,’ he muttered to himself. ‘I 
couldn’t,’ he added. ‘No use waiting. The police station then…’” (164). By what is he 
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disgusted? He couldn’t do what? Why? How does this relate to his earlier musings 
about a “square yard of space”? What does any of this have to do with heading to 
the police station? 

7. What happened to the “energy with which he had left home ‘to put an end to it 
all’” (165)?  What two choices does he appear to be contemplating? 

8. On the way to the police station, he stops at Aliona’s house. Why? Describe what 
happens. What is he determined to do upon leaving Aliona’s house? 

Chapter 7 

1. Describe Raskolnikov’s demeanor and actions as he happens upon the accident in 
which Marmeladov has been fatally injured? 

2. Describe Sonia. What are the first words we hear her say? 

3. Using all your senses, describe the scene and Katherine’s behavior at the apartment. 
Who is present? What is said by each of those present? What is Raskolnikov doing? 

4. The narrator says that, after realizing he is soaked in blood, Raskolnikov was “full of 
a single immense, new sensation of abundant, powerful life surging up in him. This 
sensation could be compared to the sensation of a man condemned to death who is 
suddenly and unexpectedly pardoned” (180). What effect did the brutal death, the 
hysterical misery of Katherine, and his encounter with Sonia and then Polia have on 
Raskolnikov? What part has he played? 

5. As he heads to Razumikhin’s party, he muses “No more mirages, no more creeping 
horrors, no more phantoms!...Life is! Wasn’t I alive just now? My life didn’t go out 
with the old woman’s” (182). What does this mean? Why did he go see Razumikhin? 
Why does he not end up going to the police station as he had intended? 

6. Raskolnikov had determined to go to the police station at the beginning of Chapter 
6. He is back home again in a state of semi-delirium not having accomplished his 
goal. Why has he not gone to the police station? With what is he struggling? What is 
the cause of his delirium? 
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DISCUSSION QUESTIONS FOR PART THREE (79 pages) 

Raskolnikov appeared determined to go to the police station, ostensibly to confess to 
the murder of Aliona and Lizaveta. By the end of Part Two, however, we once again see 
him slipping into delirium, indecision and isolation. That isolation continues as Part 
Three opens. Students may find this confusing, and another discussion of what 
motivated the murder as well as what currently motivates Raskolnikov’s behavior will 
be helpful. While the reader gathered from his ramblings in Part One that he committed 
the crime according to some philosophical idea of utility, his subsequent disgust and 
guilt is not what the morally superior hero is supposed to feel. In Chapter 5, we learn 
that Raskolnikov wrote an article six months prior about ordinary and extraordinary 
men. Teachers should spend time on this argument, discussing Raskolnikov’s choice to 
murder and his subsequent behavior in light of this defense of the extraordinary man.  
Furthermore, had he intended to use the stolen money for some greater good, he has 
failed to even give it a second thought after burying it under a rock. Although he 
provides a rational justification for crime in his article, which he discusses with Porfiry 
in Chapter 5, the steely coldness of the heroic transgressor is not mirrored in the 
delirious self-doubt and sudden outbursts of kindness Raskolnikov exhibits. He 
resolves to visit the police station with Razumikhin, but his reason for doing so is not 
what it was the day and evening before.  
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Students may note the contrast between the voice of the objective narrator and the 
narrative voice that conveys Raskolnikov’s assessments. For example, in the first 
meeting with Porfiry, does Raskolnikov’s excitable condition drive him to a perception 
of Porfiry that accurately reflects the investigator’s personality and demeanor? Why 
does Raskolnikov believe that Porfiry knows all? The interplay of dream and reality that 
culminates in Part Six has already begun and can be seen in these moments that blur the 
lines between Raskolnikov’s feverish and increasingly paranoid imagination and the 
reality with which he seems to be losing touch.  

Chapter 1 

1. With the appearance of his mother and sister, Raskolnikov appears to want solitude 
again. What has changed? 

2. What are his objections to Dunia’s engagement to Luzhin? What is his assessment of 
Luzhin’s character? 

3. Describe the conversation between Razumikhin, Dunia and Pulcheria. What more 
do we see of Razumikhin’s character? 

4. Describe Dunia and Pulcheria. How old is each? 

Chapter 2 

1. What does Razumikhin reveal to Dunia and Pulcheria about Raskolnikov? 

2. What does the letter from Luzhin to Pulcheria reveal about his character? What 
demand does he make? 

Chapter 3 

1. In what condition do they find Raskolnikov when Dunia and Pulcheria come to see 
him the morning after their initial arrival in St. Petersburg? 

2. How does his room appear now that five people occupy it? Imagine all the different 
reactions and thoughts of each of the participants in the conversation that follows. 
Try to track what each is thinking noticing on the one hand, what is said and, on the 
other, what is thought.  
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3. After assuring his mother that they will have a talk soon, Raskolnikov “Suddenly, 
and with dazzling clarity…understood that he had just uttered a terrible lie, that not 
only would he never be able to manage to have a talk, but that there was no longer 
anyone to talk to or anything to say. The impact of this agonizing thought was so 
strong, for a moment he almost forgot himself entirely” (220-221). Why does he 
believe this? 

4. We find out that Raskolnikov’s relationship with his landlady is a complicated one. 
Explain the details of this relationship. 

 

Chapter 4   

1. What is the reaction to Sonia’s unexpected arrival? Describe her appearance. 

2. Describe the man who follows Sonia home. 

3. Raskolnikov and Razumikhin are going to make a visit to Porfiry. What reason for 
this visit did Raskolnikov provide? The day before, it seemed he had resolved to 
confess. Why is that no longer his purpose?  

4. How does Razumikhin describe Porfiry? Why does it worry Raskolnikov? 
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5. What “part” does Raskolnikov think he must play for Porfiry? He further reflects, 
“I’m going there now…Candle draws a moth…moth can’t help it” (237). To what is 
he referring? 

 

Chapter 5 

1. Carefully describe the details of the meeting of Raskolnikov and Razumikhin with 
Porfiry. What does each do and say? Pay attention to the point of view from which 
we are provided descriptions of Porfiry. When the narrator more closely conveys 
Raskolnikov’s thoughts, what picture of Porfiry emerges? For example, from the 
physical description of Porfiry we learn that he has an eye condition that makes it 
appear that he is winking (240). However, very early in the conversation, 
Raskolnikov interprets Porfiry’s expression as one that indicates that he knows all 
about the crime he has committed (241).   

2. Explain the positions concerning crime outlined by Razumikhin. What is his 
position?  

3. We learn that Raskolnikov has written an article on crime. What argument does the 
article make?  
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4. Upon hearing that Raskolnikov did not know his article had been published, Porfiry 
makes the following statement: “But what a strange fellow you are! You’re so 
isolated you’re not even in touch with what concerns you most directly. And that’s a 
fact” (248). What are we to make of this statement? It includes many words that we 
have seen before: isolation, fact, one’s business. 

5. How do Razumikhin and Porfiry each respond to the moral justification of the 
extraordinary man’s breaking of the law? 

Chapter 6 

1. Is the artisan Raskolnikov encounters real? How do we know? Why does it seem 
that he is not real? 

2. He says, “I should have known. And how did I dare, when I knew myself, when I 
had the feeling, take that ax and shed blood! I should have known beforehand…Ah, 
but I did know beforehand!” What did he know? He follows up with another 
thought: “No, such people aren’t made like that. The real master to whom all is 
permitted storms Toulon, commits butchery in Paris, forgets an army in Egypt, wastes 
half a million men on his Moscow campaign, and gets off with a pun at Vilna. And 
when he dies they dedicate monuments to him. So it follows that all is permitted. 
No, it’s clear, such people are made of bronze, not flesh and blood!”(263). About 
whom is he speaking? Does he believe he is like this man? Why or why not? 

3. Why does he call himself a louse? What are his feelings toward his mother and 
Dunia? Why does he feel as he does? What does he feel about Lizaveta and Sonia? 
Why does he feel as he does? 

4. As he loses consciousness, he dreams again. What is his dream? How is it different 
from the real act of murder he committed? How does this dream connect to his prior 
distraught reflections? 

© 2018 Cana Academy®                                                                                                                                                                                                            25



 

DISCUSSION QUESTIONS FOR PART FOUR (73 pages) 

In Part Four, Svidrigailov, about whom we have already heard, makes his appearance at 
such a moment that the reader, along with Raskolnikov, might easily conclude that he is 
but another of Raskolnikov’s feverish dreams. It is not entirely clear what Svidrigailov’s 
motives are in coming to Petersburg, but he does pose a central question: “Am I a 
monster or am I a victim?” (269). Students could draw a connection from this question 
to Raskolnikov’s admission in the previous chapter that he is a louse. Additionally, they 
may be reminded of Marmeladov’s defense in Part One.  

After a sudden and dramatic departure from a lively conversation about future hopes 
and dreams for the family, Raskolnikov visits Sonia. This conversation is pivotal as it 
winds its way toward the central question of suffering and God’s role in the lives of 
human beings. Sonia’s simple declaration of faith articulated as the question “What 
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would I be without God?” resonates with the reader as we see the tortured thinking of 
the godless Raskolnikov. At this point, he insists that she read to him the New 
Testament story of Lazarus’ resurrection. It is to this self-sacrificing young woman that 
Raskolnikov will now cling. He does not express any kind of conversion and, in fact, 
indicates that it is Sonia who will need to change her thinking. Nevertheless, he seems 
resolved upon something at the conclusion of this meeting.    

The reader anticipates that this third visit to the police station, because it follows these 
two dramatic conversations, will finally result in a confession. Yet, once again, 
Raskolnikov’s suspicions of Porfiry grow into hatred, and he seizes upon the 
opportunity provided by Nikolay’s unexpected arrival and confession to hastily beat a 
retreat. Because Porfiry provides a counter-argument to Raskolnikov’s extraordinary 
man theory, it is worth taking the time to unpack Chapter 5 carefully with the students.  
  
Chapter 1 

1. Why, according to Svidrigailov, has he come to Petersburg? What does he propose to 
do for Dunia? He seems to be settling his affairs for an anticipated voyage. Where is 
he going? His plans for the future seem muddled. What does he say of them? 

2. Having heard his own account of events involving Dunia, respond to his question, 
“Am I a monster or am I a victim?” (269). 

3. What does Svidrigailov claim about ghosts? To whom are ghosts most likely to 
appear? If he is right, what does it mean for him that he sees ghosts? Does he believe 
in life after death? What does he think it might be like?  

Chapter 2 

1. Describe the meeting with Luzhin. Be detailed. How does each character look? 
Where does each sit? The conversation begins in one place; where does it end up? 
When does it begin to escalate? 

2. Luzhin has information regarding Svidrigailov. What does he share with Pulcheria 
and Dunia? How does this story agree or disagree with the account Svidrigailov 
provided Raskolnikov? 
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Chapter 3  

1. How does Luzhin react to the meeting afterwards? What do we learn of his interior 
character? 

2. What role does Razumikhin begin to play in the life of Raskolnikov’s family? What 
are his plans for the future, his and theirs? 

3. When Raskolnikov rises to leave, all are surprised by this sudden move to depart. 
What does he tell them? What transpires between Razumikhin and Raskolnikov? 

Chapter 4 

1. Describe Sonia’s lodgings. Again, what color figures predominantly in this 
description?  

2. What time is it? What does Raskolnikov tell Sonia about tomorrow? 

3. What is said about Sonia’s family by each of them? What does Sonia surmise about 
Raskolnikov from the care he has shown for her family? Why does Raskolnikov so 
mercilessly push Sonia to consider the fate of her family? 

4. At what point does the conversation climax? What does Raskolnikov do? Why does 
he kiss her foot?  

5. What does he want to know; what information is he seeking from her? How does 
she respond when he asks her why she has not committed suicide? Has he 
contemplated suicide? When? By what two poles does Raskolnikov seem pulled? 

6. What do Raskolnikov and Sonia each say about God? What story does he insist that 
she read to him? How does he respond to the story? To her despairing cry “what can 
be done” about the fate of her family or any family struck with poverty, disease and 
death, he responds, “Smash what has to be smashed once and for all—that’s all there 
is to it; and take the suffering on oneself! You’ll understand later…Freedom and 
power, but the main thing is power. Over all trembling flesh and over the whole ant 
heap! That’s the goal!” (314-315). What does he mean? Is this just another version of 
the argument from his article? 
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Chapter 5  

1. Why is Raskolnikov going to the police station? 

2. Why does Raskolnikov express loathing and hatred for Porfiry even before this 
conversation? Once again, describe Porfiry’s behavior throughout the conversation.  

3. Raskolnikov believes that Porfiry knows. Is he right?  

4. Porfiry lays out his strategy for catching a criminal. What is his strategy? He uses the 
expression “moth and a candle” (325). Who else used this expression? What does his 
strategy reveal about his understanding of human nature? Does it accord with that 
expressed by Raskolnikov in his article on crime? 

5. Porfiry does most of the talking in this meeting. How does Raskolnikov react 
internally to what Porfiry says?  

6. How does Porfiry respond to Raskolnikov’s outburst? Do his actions seem 
surprising? The narrator says, “Porfiry Petrovich’s actions seemed so natural, and 
his anxiety so genuine, that Raskolnikov fell silent and began to examine him with a 
wild curiosity” (328). What is he curious about?  

7. Does Porfiry believe that Raskolnikov is like the man he describes who confessed to 
a crime he did not commit? Why does he tell that story? 

8. What is the “surprise” that Porfiry has under lock and key? 

Chapter 6  

1. Following the dramatic and unexpected confession of Nikolay, what does 
Raskolnikov decide to do? 

2. Who visits Raskolnikov? Why has he come? 

3. What is Raskolnikov’s disposition as Part Four ends? 
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DISCUSSION QUESTIONS FOR PART FIVE (72 pages) 

Part Five opens with Luzhin fuming over the events of the night before. These musings, 
as well as the conversation that follows between him and Lebeziatnikov, provide an 
opportunity to further discuss his character as well as the progressive ideals popular 
with the intelligentsia. Using the text as a guide, the teacher may further explore these 
ideas.  

Raskolnikov’s dual character reaches a fever pitch in his conversation with Sonia. 
Students have been encouraged throughout to pay attention to the two dispositions that 
wage war against one another in his heart and mind. Chapter 4 is worth reading aloud 
with the students after they have finished reading all of Part Five. This chapter is a 
masterful treatment of the two wills and two choices that lie before him: confession or 
suicide. This is tricky territory for students to navigate; the depths of his psychological 
state require a careful and mature treatment. Once again, students may need to be 
discouraged from diagnosing his state of mind in terms of modern psychotherapeutic 
models. His soul is struggling towards conversion, and no amount of modern 
therapeutic intervention can help him escape the struggle. However, Sonia is a help to 
him, and students should begin to think about why this is so. They should also look 
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carefully at how the conversation unfolds as Raskolnikov first says one thing and then 
another until finally he tells the truth. 
  
Chapter 1  

1. What is Luzhin’s state of mind? What is his strategy? Does he have any convictions?  

2. What is the subject of his conversation with Lebeziatnikov? Unpack the progressive 
agenda articulated by Lebeziatnikov. Is this the same ideology to which Raskolnikov 
clings? 

3. Why does Luzhin invite Sonia to his apartment? What posture towards her does he 
adopt? 

Chapter 2  

1. We learn more about Katherine Ivanovna in this chapter. What do we learn of her 
background and current mental state? 

2. What is the nature of her uneasy relationship with the German landlady Amalia 
Ivanovna? 

3. Describe the scene that takes place at the funeral luncheon. What is the argument 
that violently erupts? 

Chapter 3  

1. Why does Luzhin accuse Sonia of stealing? What is his purpose in doing so? What is 
Raskolnikov’s analysis of Luzhin’s vile accusation? 

2. Who intervenes on behalf of Sonia? 

3. After the dramatic eviction of Katherine and her children, Raskolnikov thinks, “Well, 
then, Sofia Semionovna, let’s see what you say now!” What does he mean? 

  

Chapter 4  

1. Why does Raskolnikov “have to tell” Sonia who killed Lizaveta? Why is he so 
terrified of doing so? 

2. What question does he pose to Sonia? Why? How does she respond? 
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3. What two states does Raskolnikov struggle between? How is Raskolnikov most 
frequently described in this meeting?  

4. What is Sonia’s importance to Raskolnikov? Why is it to her he feels the need to 
confess? What happens to him each time he looks at her face? How does she respond 
to his confession? Was her response what he expected? Sonia says, “Why, why did 
you take this upon yourself?” (392). Why does she say this? What could she possibly 
mean? 

5. In his efforts to explain his motivations, Raskolnikov stumbles. What does he say 
motivated him? Is he telling the truth? 

6. He continues in a confused sort of rambling fashion and states, “We’re not a 
pair” (394-395). What does he mean? Had he thought they were?  

7. What does he finally confess was his reason for killing Aliona? What is the “dark 
catechism [that Sonia realizes] had become his creed and his law” (398)? 

8. If he was following his theory when he murdered Aliona, why does Sonia describe 
what he is feeling now as suffering? Is he a man or a louse? What do those words 
mean to him?  

9. What does Sonia tell Raskolnikov he must do? Why this? Why does he object to her 
advice? 

10. Did this conversation with Sonia settle Raskolnikov’s decision? He “realized that he 
was infinitely more miserable than he had been before” (402). Why? 

Chapter 5  

1. What has happened to Katherine Ivanovna? 

2. Why does his sister come to see Raskolnikov? About what do they talk? 

3. Who offers to pay for Katherine’s funeral? Why? 
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DISCUSSION QUESTIONS FOR PART SIX (89 pages) 

Despite his conversation with Sonia in Part Five, Raskolnikov continues to resist 
confession, and his solitude increases. “A strange time began for Raskolnikov: as 
though a fog had suddenly rolled in before him and imprisoned him in a desperate and 
heavy solitude” (417). The students will need help understanding what seems to 
suddenly lift the fog after his conversation with Razumikhin.  

Because of his agitated state, the sudden and unexpected appearance of Porfiry seems 
almost a hallucination or a dream. Throughout the conversation, Porfiry’s 
understanding of Raskolnikov is so astute it seems he can read Raskolnikov’s mind, 
adding to this sense of hallucination. Porfiry’s understanding and sympathy during this 
conversation provide a contrast with the image we have of him seen largely through 
Raskolnikov’s suspicious perceptions. Porfiry’s assessment of Raskolnikov is acutely 
insightful and worth unpacking with the students.  

Svidrigailov appears as the counterpart to Sonia; Chapters 3, 4 and 5 will help the 
students see the two as representing the two poles that have tugged on Raskolnikov’s 
heart from the start.  

Understanding the depth of Svidrigailov’s depravity may be difficult for the students. 
His reasons for committing suicide are complicated. Again, the teacher will need to help 
students see clearly what motives drive him, and how those same motives are 
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dangerously close to Raskolnikov’s own reasoning. New life is on offer to both, but 
there is a cost to accepting it, a cost Svidrigailov is not willing to pay. Like Raskolnikov, 
Svidrigailov dismisses morality as so much nonsense about which he refuses to be 
queasy. However, Svidrigailov’s disgusting and unheroic depravity make a mockery of 
Raskolnikov’s extraordinary man who dares great deeds. Raskolnikov’s idealism, 
scoffed at by Svidrigailov as “Schilleresque,” recoils from this man who shares his 
commitment to moral indifference. The question looms large whether Raskolnikov will 
choose the way of Svidrigailov or that of Sonia.  

It is important that students understand Raskolnikov’s reasons for rejecting suicide and 
turning himself in. He has not yet experienced conversion, and when he calls himself 
vile it is not from a conviction of his sinfulness but rather from a realization that he is 
weak and not the extraordinary man he had hoped he was. One wonders, along with 
Raskolnikov himself, why he makes this choice. 
  
Chapter 1  

1. What is Raskolnikov’s state of mind? To what can we attribute his increased 
solitude, apathy and confusion? 

2. Why does he feel like a “new man” after his conversation with Razumikhin (424)?  

3. What does the following mean: “It had all grown too airless; too confined; the 
pressure had begun to crush him; a kind of stupefaction had come over him. Ever 
since the scene with Mikolka, at Porfiry’s he had been gasping for air, feeling 
cramped, hemmed in” (424). And now he feels he has a “way out”—a way out of 
what? And why now? 

Chapter 2  

1. How long has Porfiry suspected Raskolnikov? Why, then, has he waited to arrest 
Raskolnikov? What is Porfiry’s demeanor throughout the conversation?  

2. What does Porfiry say about Mikolka? Is Raskolnikov a “fantast”? Does Porfiry 
think so? 

3. What motive does Porfiry attach to the murder? What does Porfiry think of 
Raskolnikov? 
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4. What does Porfiry think is the reason Raskolnikov does not want to turn himself in? 
Is he correct? What does he say to encourage Raskolnikov to confess? What does he 
mean by “air is what you need” (438)? 

Chapter 3, 4 and 5 

1. What is the “mysterious power” Svidrigailov exerts over Raskolnikov? In his 
mind, Raskolnikov says, “It was either her way or Svidrigailov’s. At the moment, 
especially, he was in no shape to see her…Within himself he could not help 
realizing that he really had needed Svidrigailov for some reason for a long 
time” (441). What is this need he has for Svidrigailov? 

2. Look carefully at the description of Svidrigailov (445). What is striking about his 
appearance? 

3. With his wealth, why does Svidrigailov spend his time in seedy taverns among 
the lowest of Petersburg’s residents? 

4. In their discussion of depravity, Raskolnikov tries to draw a distinction between 
his own crimes and those of Svidrigailov. The latter responds, “And you 
presume to lecture me, do you, on depravity and esthetics! What a Schiller you 
are! What an idealist” (448). What does he mean? 

5. Svidrigailov reveals more of his past to Raskolnikov. What do we learn? What 
was his fascination with Dunia? What does he reveal about his current 
engagement to a young girl? 

6. In response to all the tales of Svidrigailov’s decadence and depravity, 
Raskolnikov declares, “And don’t you think I find myself absurd at this 
moment?” (459). Why does he say this? Why would he think himself absurd in 
the presence of this man? 

7. Once again, Svidrigailov claims, “The Schiller in you keeps stirring” (461). To 
what is he referring? What does it have to do with Raskolnikov’s confusion? 

8. What happens in the meeting between Dunia and Svidrigailov? How does 
Svidrigailov account for Raskolnikov’s crime? Is his understanding of what 
motivated Raskolnikov the same as Porfiry’s? Explain. 

9. What does he offer to her? In exchange for what? Why does she not kill him? 
Why does he let her go? 
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Chapter 6  

1. Why does Svidrigailov visit Sonia? He tells her that Raskolnikov has two choices: 
suicide or Siberia (476). Who else has said this? What does it mean? 

2. Svidrigailov thinks that Dunia could have made a new man of him. How so? Would 
he have been capable of becoming a new man? 

3. What are the three dreams Svidrigailov has? How do they compare to the dreams 
Raskolnikov has had? 

4. Why does Svidrigailov commit suicide? 

  
Chapter 7 

1. At the same time that Svidrigailov wanders the streets in the rain, Raskolnikov 
endures “a struggle with himself that had gone on for twenty-four hours. He had 
spent the whole night alone, God knew where. But at least he had made up his 
mind” (487). What has he decided? 

2. How does Raskolnikov “make a beginning” (490)? What does he do in this 
conversation with his mother? What does he ask for? 

3. What is the weather on this evening?  

4. What does he tell Dunia is the reason he was tempted to throw himself into the 
Neva? 

5. Has he repented of his crime? What does the following passage indicate? “Ah, not 
the right form! Esthetically, not such very good form! Well, I really don’t understand 
why blasting people with bombs or a barrage is better form. Finicking over esthetics 
is the first sign of impotence. I never, never realized this more clearly than now, and 
I understand my crime less than ever! I have never, never felt stronger or more 
convinced than now” (494). Did his conversation with Svidrigailov move him in this 
direction? Explain. 

6. Why is he turning himself in?  
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Chapter 8  

1. Sonia fears whether “weakness of spirit and fear of death alone [would] force him to 
live” (496). Are these the reasons Raskolnikov resisted the temptation to suicide? 

2. What is the reason he gives for coming to see Sonia? What is his tone? Is he being 
sincere? As he leaves, he reflects on his reasons for going to see her. Are these 
reasons more accurate? 

3. What is his mood and what does he do on his way to and through Haymarket 
Square? What does he do at the crossroads? Does he confess to murder? 

4. What effect does seeing Sonia have upon him as he kneels in the crossroads? 

5. What happens at the police station when Raskolnikov hears of Svidrigailov’s 
suicide? 

6. Why does he leave without confessing? Why does he reverse his steps and go back 
upstairs? 
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DISCUSSION QUESTIONS FOR THE EPILOGUE (15 pages) 

While the Epilogue could be read and discussed along with Part Six, we suggest 
treating it separately so that the students feel more keenly the difference between 
Raskolnikov’s confession and his conversion.  

Conversion for him has been hard won. One and a half years after murdering Aliona 
and Lizaveta, five months after his confession, nine months after arriving in Siberia to 
serve an eight year sentence, Raskolnikov finally finds the will to love. Students should 
discuss what it is that moves him, and why it has taken him so long. This, the narrator 
states, “is the beginning of a new story, though; the story of a man’s gradual renewal 
and rebirth, of his gradual transition from one world to another, of his acquaintance 
with a new reality of which he had previously been completely ignorant” (522).  
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Chapter 1  

1. How long is the trial? What happens at the trial? What helps to “soften the lot of the 
accused” (509)? What evidence of Raskolnikov’s kindness does Razumikhin 
provide? 

2. What happens to Pulcheria?  

3. What is Raskolnikov’s mood? What does Sonia communicate to Dunia and 
Razumikhin about him? 

  
Chapter 2 

1. What is the cause of his sickness? Does he think he is guilty? Why does he want to 
feel remorse? 

2. Why does he regret his confession? Why does he regret not committing suicide? 
Why didn’t he commit suicide? 

3. He still feels isolated. Why? Why do the other prisoners dislike him? 

4. Why are all the other prisoners so “fond” of Sonia? 

5. What dream does he have? When does he have it? 

6. By what is his heart “pierced” when he recovers from his illness? 

7. Describe the moment of his conversion. Where is he? What has he been observing? 
Who arrives? What is the mark of his conversion? 

8. Of what has he become aware? What is the meaning of the narrator’s last lines? 
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BROADER QUESTIONS SUITABLE FOR LARGER DISCUSSIONS AND ESSAY 
ASSIGNMENTS 
  
1. Raskolnikov’s name is a Russian derivative indicating something broken or 

fractured. Is Raskolnikov himself fractured?  Explain. 

2. How is Sonia instrumental in Raskolnikov’s conversion? Why is he drawn to her? 

3. Compare/contrast Svidrigailov and Raskolnikov, including their dreams, their 
beliefs, their choices and their final acts. 

4. Trace Raskolnikov’s attitude toward his crime from his premeditation through 
commission, aftermath, confession and final conversion. 

5. Throughout Crime and Punishment, various characters offer different responses to 
suffering. What are their responses? Be specific and textual. Which response does 
Raskolnikov embrace in the Epilogue? 

6. What is the difference between Raskolnikov’s confession and his conversion? Is it 
significant that confession preceded conversion? Is the physical location of his 
conversion significant? 
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